


COVER IMAGE: The Bluestockings’
New Year's Party, 1914. Pictured from
left are Kobayashi Katsu, lwano Kiyoko,
Nakano Hatsuko, Arakilkuko, Yasumochi
Yoshiko, and Hiratsuka Raicho. The
photo appeared in vol. 4, no. 2 of
Bluestocking (Seitd) in February 1914.

The cover of our Japan spotlight features the women
of Bluestocking (Seito), Japan’s first feminist lite-
rary journal. What began with a few hundred copies
in 1911 became a visionary manuscript for Atarashii
onna, the New Woman. The magazine is often cre-
dited with helping to launch the feminist movement
in Japan. The editors argued frankly and unapolo-
getically on issues of abortion, motherhood and sex
work while championing women’s sexual liberation.
They openly and articulately expressed their anger
over the suppression of women’s freedom in the
family, legal system and workplace. Bluestocking
treated all of its readers as equal despite their de-
eply diverse readership. The language was intima-
te and inviting, causing scores of women to submit
contributions, write personal letters and even show
up at the Bluestocking offices asking for advice.'

Bluestocking fostered connections between its
readers, and we hope our zine will do the same.
The stories in this section are not playful anecdo-
tes—they are calls to action. We hope they inspire

you to engage with our contributors, CHIME FOR
CHANGE, or any other fight for global gender equality.

1 Adapted from: Jan Bardsley. “Introduction.” The Bluestockings of Japan: New Woman Essays and Fi-
ction from Seito, 1911-16. Ann Arbor, The Center of Japanese Studies, The University of Michigan, 2007.
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are taught to hide our teelings. We are told that we're selfis
it we speak out and “disrupt” the existing ways ot society.
e are educated not fo talk about our pain nor our polifics.
Many of us stay silent and complacent to maintain a tacade of
peace. Japanese can tend to be a vague, non-direct, non-con

rontational language, so how do we find the words to direct

contront the issues we face every day? In Japan, transgende

individuals are required to go through sterilization to chan

identity, same sex marriage is illegal,

g gal g
and Japan is once again ranked abysmally low in the Globa
Gender Gap Index. How can we raise our voices against these

issues when we are educated fo do the exact opposite? Fo
me, | gave it my all. | went on a search to tind my own words,

untied by the binds ot what society told me. | fervently con
sumed the pages of Simone De Beauvoir, Judith Butler, be

ooks, and Roxane Gay. | turned to the loud, demanding,
angry, black and white pages of Riot Grrrl. | remember the
cut out zig zag words jumping out at me saying, “we mus

production in order fo create our own

unaware it was a step towards coming out two years later. We

et them tlow out one by one on paper. Existing Japanese
ords of queerness, feminism, infersectionality, equality can
ne complex and inaccessible. In a society where politics are

aboo and the conservative party has consistently ruled, i

akes courage to raise your voice. Sometimes, | still have no

around the words that had long been frapped within us anc
/

, Iaugh, I scream, exasperatec



y, when | dive in anc

resurface with the words, they are from deep within, the
spurt out with fire and tury and tind their way onto the page
of my zines. | use zines, with all their words, fo navigate

aults, and retlect on my mistakes. One day, these words, o

(V)

/
t is probably being scrutinized and criticized now. | welco

me those words... because those words are how we change
& reshape the world. An open conversation must continue

0 create ¢ ange We tight existing hierarchies by questio

t bind us. We must react, read
research, and raise our voices. We must create, contest, cri
ique, cooperate, counter, and keep the conversation going.

e are gradually creating new meanings. We are fighting
ith and for our words, finding ourselves, and each other.



okyo's queer nightlite has been centered in the Shinjuku
Chome area tor the last halt-century. Origina [

o Hourish. But as it's been embraced by the mainstream,
Ni-Chome has become an unwelcoming space tor many wo

g
discrimination against trans women and sexual harassmen
argely went unaadressed by bar owners and club organizers
until a group of five women began a radically inclusive cluh
W

/
Rose Kocher, Maiko Asami and Lisa Tani (who has now departec
e group), Waitu began as a resistance party atter Elin, a trans

oman, was barred from entering a lesbian party thrown by a

ell-known bar, where her triend was DJing. “The owner came
out and was like, ‘Well it's the policy. | can't change it. It's no
only my decision.” So my triend was like, ‘Okay, well I'm no
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gonna play,” and then there was a lot of screaming. | thoug

punches were going to be thrown,” recalls Elin. In Ni-Chome
it's extremely common tor leshian parties to deny entry to
rans women on the grounas that they could be masquera
ding as abusive cisgender men. “Basically, while people a

ese parties haven't responded to direct questions from us,

somebody was or looked trans, as opposed to what people did

explains, “What's most trustrating is there are a lot of women

detinition when, by detault, they might not even meet thei
own definition. So many cis lesbians don't realize the cis pri

ilege they possess. And honestly, | didn't either until | read a

e write

i
specific trans woman's story online,” Lauren says. ' T
presents very teminine and had "passed’ with ease for years.




en she was out with her butch cis leshian triend, it was the

ut room!" This issue comes up a lot when | am out wit
my more butch lesbian triends,” Lauren continues. “However,

it was only while reading this woman's story online that |
as able to understand how this issue intersects with a trans

oman's experience. The important

restaurant contronts the butch cis leshian and she says, No,

I'm a cis woman,’ the restaurant will apologize to her anc
a frans woman and tinds out she is trans, she would not get a
ree dinner, she would not get an apology, and she could fing
erselt in a very tragile and dangerous position. The butc

(Vo)

as huge cis privilege despite being more visik
minority than the trans woman.” Founded upon the princi
es of intersectional feminism and a no-tolerance policy to
buse, plus a desire to showcase new music and activism
e first Waitu party was put on only ten days atter Elin
neing turned away trom the lesbian party. Over 100 people
showed up and it quickly took ott from there. “There was a lo
of buzz surrounding the incident, especially because of ho
quickly we had come together and organized a counter-part
arterwards,” Asami tells CHIME. “Other club events started
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rans women, because they telt that the incident was indica

ive of a greater problem within the community, and wanteq

0 be a part of the solution.” Widespread talk of the insti

utionalization of discriminatory, frans-exclusive teminism in

Ni-Chome's leshian community went viral atter the owner ot a
ell-known leshian bar, who's known tor her activism postec
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Y, excauding

counter-party, we decided fo create a big sign that made clea
at any form ot discrimination or harassment would not be

RACISM. NO SEXUAL HARASSMENT.
ich is virtually unheard of for a nightclub. “In the Tokyo

abusive behavior,” says Elin. "Qur thought is, the right wa

0 do it is to let everybody in and then have everybody in
e party looking out for everybody else, as it should be. We

anime wite," but also in aftirmation of Elin and Midori’s rig

o call each other ". "Right around the time we createc

aitu,” Midori explains, “Elin and | had been married tor ni

neteen years. Two years ago, Elin transitioned,
er gender to temale on her American passport. She tried to

do the same in Japan, at the ward office, and on her alien
registration card, but was not able to do so it she wanfec

o stay married, as same-sex marriage is not recognized in
apan. She was told that she could not stay married to me as
a woman.” Now, Elin is running a crowd-sourced fundraising

campaign to take her case to court with the Japanese tedera

discussions on queer rights, gender-inclusive makeup wor
shops, and DJ workshops to close the gender gap and counte

sexual harassment in the club scene. "l know people who

didn't go out to parties before and they come out now. So,

people needed it,” says Elin. "That's what I've learned trom
. ! H

is: It you're not happy with the scene, go start your own




MY PREAM

BY AKKo¢0AILLA

How amazing would it be, if every person could celebrate their sexual
orientation and gender identity, and live their life with joy? What if
that became the norm? When that's the world you're striving for, the
general mood in Japan can be stifling. It's like you need the approval
of others in order to feel good about yourself. And because we don't
want to lose face, we overreact fo failure—both others’ and our own—
by mocking and lashing out. Rapping, for me, has always been about
breaking down that kind of win-lose worldview, dismantling these de-
finitions of masculinity and femininity, all in an attempt to put myself
back together. | was overjoyed when | learned that there was a word
for what | was doing: feminism. Feminism, it turns out, is not about
headstrong women hell-bent on defeating men. It's a light of affirma-
tion that assures me that being myself is enough. In Japan, people
still think of the “feminist” label as a sign that someone is a difficult
person. The blowback is real. There are times when I'm wracked with
a feeling of powerlessness. Still, even if what | do comes across as in-
coherent habble, | want to be moving forward. My dream is to foster
an environment in Japan for people fo falk bluntly about issues like
gender and society. To have real, heart-to-heart conversations with you
through my music, and for you to come out of the experience knowing
why you're fine just the way you are. The road ahead may seem long,
but at the same time | feel like | can already see a light at the end of
the tunnel. | strongly believe that individual change builds momentum,
growing and spreading and ultimately leading to real, genuine change.







ToOAY'S
ABSVAOITY
1$ TOMORROW'S
RevelvlioN

BY Yuki cuigvy

1) Question old conventions. {2) I you see a rule that doesn't
suit you or those around you, be the one to say something anc

apan, the simple fact of being a woman disqualities you from
making sushi—in fact, you're not even allowed to step foot in

this industry ten years ago, I

put on colortul makeup. It's because Nadeshiko Sushi is locatec
in Akihabara, the land of pop idols and anime, rather than in



Ginza or Kyoto. And it's because | dont limit myselt to the kinc

colors and elements—as a type
at’s why | want to take all of the sushi design drawings I've

accumulated over the years and serve them up fo diners from

around the world in a way that only I can—in a way that on

omen can. | had a teeling that people would be on board

o my restaurant. ldeally, | would have never had to resort to
anything like that. It was the teedback | was getting from abro
ad and the attention from foreign press that really gave me a

and started posting to social media more trequently. When

| started drawing attention, the internet masses apparently

ced views like “a woman's menstrual cycle attects their sense
of taste” and “you're going to get makeup on the sushi”. It
got a little out of control. In Japan, strong-willed women who

say what's on their mind and dare to venture oft the beaten
path get severely scrutinized. But my supporters stepped up

the way you are... What's considered absurd today will bring
about a revolution tomorrow. Just keep pressing torward!






